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1/
11 EDITIONS AND A NEW 
CURATOR
Following its tenth anniversary, the 
festival is about to venture onto new 
terrain under the guidance of the new 
artistic director, Bilbao-born Monica 
Allende, who previously held the po-
sition of Picture Editor for the Sunday 
Times Magazine. 

3/
EXHIBITIONS, MOST OF 
THEM OUTDOORS
GETXOPHOTO also stands out for its 
radical defence of public space as a 
place for encounter, recreation and 
reflection.

5/
NEW NARRATIVES  
Along with the unusual supporting 
mediums (giant canvasses, papered 
façades, coasters, vinyl displays) that 
GETXOPHOTO often employs to show 
set off the images, special attention 
will be given this year to new narratives 
and technologies, virtual reality and 
audiovisuals.

7/
A FESTIVAL BOTH LOCAL 
AND INTERNATIONAL
With direct involvement from different 
local agents –shopkeepers, catering en-
trepreneurs, photography buffs– as well 
as the participation of authors and ar-
tists of renown from different parts of 
the world. GETXOPHOTO is expanding 
and this edition focuses in particular on 
creators from the United Kingdom.

2/
STORIES 
Where do we come from? Where are 
we going? A wide-angle view (food, 
environment, technology…) that takes 
in our post-globalized present 
—teeming with Transformations— and 
offers a fearless look at the future will 
be the guiding thread running through 
the stories to be seen in this edition. 

4/
TRAILS 
Because a leisurely approach to all this 
visual discovery is vital, GETXOPHOTO 
suggests a variety of trails and routes 
for us to try out at our own pace.

6/
MORE NEW 
ACTIVITIES
The idea is to encourage development 
and training, get people together and 
build civic links: this will include talks, 
interventions, projections, workshops, 
evening outings, a lock-in session, and 
bed cinema.

7 IDEAS
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/ABOUT THE 
FESTIVAL 
In the main GETXOPHOTO unfolds on the streets of Getxo, which is situated on the 
coast of the Basque Country but lies very close to the city of Bilbao, and has been dri-
ven by the Begihandi collective since 2007. GETXOPHOTO is committed to the explo-
ration of formats, materials and non-conventional exhibition spaces. This, together 
with careful artistic programming and the direct involvement of local agents, is one of 
its main hallmarks. Although the exhibitions are also scheduled in formal show 
rooms, most of them are interventions in public spaces, because what makes this 
festival different is, above all, its radical defence of public space as a place for encoun-
ter, recreation and reflection. In this year’s edition, under the aegis of the new artistic 
director, Bilbao-born Monica Allende, the festival will venture onto new terrain, cas-
ting a glance too at new narratives and technologies, in the shape of works executed 
using virtual reality, interactive installations or audiovisuals.

Peter Granser during GETXOPHOTO 2011
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/EXHIBITIONS, 
ACTIVITIES  AND 
TRAILS 
The festival programme takes in photographic exhibitions, activities and trails or walks 
devised to get the most from them. The 20 exhibitions can be visited from 31 August to 
1 October and run principally along the route stretching from Ereaga beach to the Old 
Port of Algorta. The centre of the village will house the exhibition halls. So, there will be 
twenty exhibitions revolving around the theme for the current edition —Transitions—, 
bringing together work by authors of renown and up-and-coming talents from coun-
tries including Japan, Holland, the USA, France, Ecuador and Switzerland. This time 
round, there will be a marked contribution from UK authors at GETXOPHOTO.

Although activities will be staged over the whole month, many of them will be packed 
into the first weekend, between 31 August and 3 September. That’s when the festival 
opening will take place, with the presence of some of the authors participating, kicking 
off with an inaugural address at Galerías Punta Begoña by the well-known Japanese 
curator Yumi Goto, who will also be jointly running a very special 5-day Experimental 
lab on the photobook as an object, accompanied by Juanan Requena. At the opposite 
extreme, recovering zine production using photocopies, Matt Martin of The Photocopy 
Club will run a 1-day workshop on how to produce visual stories in low-cost and 
accessibles publications. There will be live interventions, projections, visits, and more 
besides. This year GETXOPHOTO is repeating the guided visits each festival weekend; 
Photowalk (with a visit to the Zear laboratories in Bilbao); Encerrona (a lock-in day-
school of dialogues on photography with the photographers Navia, Paco Gómez, Bego 
Antón, Matías Costa, Jon Cazenave and Oskar Alegria, among others, in attendance); 
Hamaiketako (‘elevenses’ with professionals in the field including Txelu Angoitia, 
Vicente Paredes and Conny Beyreuther); and the Coaster Route round specific bars in 
Getxo and Bilbao. 

Denis Darzacq during GETXOPHOTO 2013
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/INTERNATIONAL 
COLLABORATIONS
With ten years of activity already behind it, GETXOPHOTO now confronts the next 
decade with a perspective of new international proposals and collaborations, aware 
that such experiences are richly rewarding for their local audience and have constitu-
ted one of the main goals pursued by the collective since the festival first started. 

In addition to other joint work, we have consolidated the collaboration with the EU 
Japan Fest, and will be visited this year by Japan’s main expert on photobooks, Yumi 
Goto, who will offer, for the first time in Europe and with Juanan Requena an exten-
sive experimental lab on photobook creation, give a lecture and bring various 
book-objects from her collection to be shared with those who attend the events of 
the inaugural weekend. Following the tradition of the 70s of zines, Matt Martin, from 
The Photocopy Club (curator and zine publisher based in London) will lead a 1-day 
zine making workshop. 

Also expected to participate is one of the curators of London’s Tate Modern, Shoair 
Mavlian, with the collective show In-Flux, a dialogue between European photogra-
phers of different nationalities, regarding the complexity of the big concerns affecting 
the continent: immigration, refugees, East-West relations and other such themes.
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/NEW
CURATOR
MONICA 
ALLENDE

As indicated above, Monica Allende will 
be the new curator or artistic director 
over the forthcoming three editions of 
the festival, under the title she has de-
signated generically as Transitions.

Born in Bilbao, she studied Political 
Science at the University of London. 
Monica Allende is a picture editor and 
cultural producer, co-founded Offspring 
Photo Meet and collaborates with 
Screen Project. For a time she worked as 
photo editor for the Sunday Times Mag-
azine, where she launched Spectrum, the 
award-winning photography section. 

She is visiting professor at the London 
College of Communication and EFTI
(Madrid) and has served on the jury pa-
nel of various international competitions, 
including World Press Photo, Visa pour 
l’Image and the National Portrait Gallery. 

She produced and curated Darfur: Images 
against impunity, an exhibition and publi-
cation by Stanley Greene, Lynsey Addario 
and Álvaro Ybarra. And she has received 
a host of awards, outstanding amongst 
which are the Graphic Editors Award for 
the Best Magazine, and the Amnesty 
International Award in the category of 
Photojournalism, Best Use of Photogra-
phy at the Graphic Design Awards. 

This year she directed the FORMAT 
International Photography Festival 2017 
in Derby, England.
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TRANSITIONS
/MONICA
ALLENDE

Globalisation has certainly benefited 
large segments of humanity, but there 
are signs of growing inequality, and as 
some groups increasingly monopolise 
the benefits of globalisation, billions are 
left behind. The effects of this dissatis-
faction are becoming apparent through 
the increased polarisation of political dis-
course, the rise of populism, of demands 
for greater national protectionism, and 
of anti-immigrant sentiments, which 
have dominated mainstream policies 
and debates in the majority of recent 
elections in the Western World and their 
outcomes, particularly those of the 
Brexit vote in the UK and of the US 
elections.

The impact of climate change, rapid 
global growth, and over-consumerism 
are forcing humans into direct conflict 
not only among themselves, but with 
other species and mother nature herself 
over the way the planet’s limited natural 
resources are shared. Never has our 
daily life been more impactful on the 
environment, on how and what we eat, 
on where we go… Meanwhile the fast 
development of new technologies, scien-
tific research and biotechnologies is 
resulting in a revolutionary transforma-
tion of the pace at which homo sapiens 
evolves individually and explores exciting 
new facets of knowledge. 

Transitions as a process or a period of 
changing from one state or condition to 
another, aims to be the beginning of ma-
ny conversations within a broader social 
participatory conversation, as we are all 
protagonists of the unfolding story from 
which we can no longer exclude oursel-
ves. 

Presented as a trilogy and addressing 
one common concern, the uncertainty of 
the near future, it will show the work of 
visual story tellers from around the 
world engaged in multidisciplinary na-
rratives, each chapter being curated as 
one layer running from the “outer “ to 
the “inner”. This will encompass the 
effects of globalized existence, the re-
framing of the social contract within the 
tribe and, lastly, exploration of the sin-
gular mutations of homo sapiens and 
the self in this period of accelerating 
transformations.

To pause, think and reflect might be a 
necessary requirement to reframe the 
discourse in a forward direction, or at 
least to consider the future we wish to 
belong to and are responsible for…
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CLARK 

/CONTROL 
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In his endeavor to come to grips with the 
production and processing of food, 
Wildschut, rather than restricting himself 
to modern farming, also directed his lens 
at vegetable stock farms, hatcheries, fish 
farms, laboratories, inspection bodies and 
suppliers of slaughterhouse equipment. 
Theirs is a squeaky-clean world where 
rules, regulations and protocols ar rive-
ted together in the stainless-steel abs-
traction of the industrial scheme of 
things; a world that often seems wholly 
removed from the food itself.

Henk Wildschut was born in Harderwijk, 
Netherlands, in 1967. He studied at the 
Royal Academy of Art in The Hague. 
Wildschut has photographed for many 
Dutch magazines and for numerous de-
sign and communication agencies in ad-
dition to personal projects. He exhibited 
his work in Amsterdam, Sydney, Shanghai, 
Beijing and London, among others. With 
fellow photographer Raimond Wouda 
Wildschut published two well-received 
photobooks Sandrien La Paz and A’DAM 
DOC.k. His work is a contemplative and 
often distant view on the people and 
situations he photographs which lends 
monumental quality to his photographs 
that incite the viewer to further reflect on 
the subject.

HENK 
WILDSCHUT 
/FOOD
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All the plastics photographed have been 
salvaged by Barker from beaches around 
the world. Each piece of plastic is photo-
graphed on a black background and in a 
group with other pieces of a similar size. 
These photographs are combined as 
layers that depict the smallest up to the 
largest pieces and combine to create a 
feeling of depth and suspension. The 
series of images aim to engage with, and 
stimulate an emotional response in the 
viewer by combining a contradiction 
between initial aesthetic attraction and 
social awareness. 

Born in UK in 1964 where she lives and 
works. Her work has received global re-
cognition and focuses on marine plastics 
debris and the harmfull affect on marine 
life and ultimately ourselves. Barker has 
exhibited globally in centers as The Aper-
ture Foundation or The Science and Tech-
noloy Park Hong Kong. She has received 
many awards, including as a series winner 
for the LensCulture Earth Award 2015 
and the International Photography Award 
(IPA) 2014. Her series Soup has been pu-
blished in over 40 countries including 
TIME, The Guardian, The Financial Times 
or National Geographic, among others. 

MANDY
BARKER 
/SOUP
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Nothing would be more painful than to 
no longer experience suffering, abando-
ning the weight of sensations. How are 
we to react when faced with the flow of 
images that assault us in a days’ viewing, 
numbed, unable to feel humanity? Are we 
actually part of all that wrong? Anaesthesia 
brings us up against horror, violence and 
war and takes us on a tough journey of 
unease using extracts from videos, pho-
tographs, quotes from authors such as 
Sartre, Eliot or Pascal, or direct testimo-
nies that talk to us of evil and, essentially, 
of ourselves.

Valentina Abenavoli was born in the 80s 
in Naples (Italy). She prefers reading pho-
tography in lyrical sequence and being 
constantly on the edge between awa-
reness and reveries. After a degree in 
photography, a master in book publishing 
and several odd jobs, she founded AKINA, 
together with Alex Bocchetto. Their inde-
pendent publishing house edits and pro-
duces challenging photobooks in limited 
editions, often handmade. In 2016 Abena-
voli curated and edited her first own book 
Anaesthesia. Her work has been featured 
in exhibitions in Turin, Barcelona, Istanbul 
and Belgrade. 

VALENTINA 
ABENAVOLI
/ANAESTHESIA
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One day María was asked why she so 
much enjoyed visiting zoos and aqua-
riums, given that she was so fond of 
animals. Many of the people who asked 
her that were right, and she agreed with 
them, that seeing animals in zoos and 
aquariums is the saddest way to see 
them. She started to think about this and 
tried to look for an answer by visiting the 
animals more often, and by photogra-
phing them. In the end, she became even 
more attracted to these locations.  When 
she selected the images, she began to 
realize that her fascination came from 
the actual places they were in, and that 
human beings make such an effort to 
create a fake world, just to give us an idea 
of the animals’ real environment. But her 
conclusion was that we must understand 
that those settings are lies, and the ani-
mals do not belong there.

Born in Quito, Ecuador, in 1980, she cu-
rrently lives in Madrid. After completing 
her Cinema studies in 2004, she worked 
as a photography director in different 
projects. Later she concentrated on pho-
tography, and took a postgraduate course 
in São Paulo in 2013. She was selected 
to take part in the Seminar of Contem-
porary Photography at the Centro de la 
Imagen in Mexico and in the PhotoEspaña 
viewings in 2015. That was the year she 
held her first individual show at the Casa 
Cino Fabiani in Guayaquil. She presently 
forms part of the Mexican collective En-
contraste and has just received the Ro-
berto Villagraz Scholarship from the EFTI 
Film School in Madrid.

MARIA
PORTALUPPI 
/THIS IS 
NOT PARADISE
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The Ark is a virtual reality documentary 
about the most endangered species on 
the planet: the northern white rhinoceros. 
Only four of these animals are left alive 
today, and The Ark immerses viewers 
in parallel stories occurring in their final 
remaining habitats: Kenya’s Ol Pejeta 
Nature Conservancy and the San Diego 
Zoo. The Ark juxtaposes the experiences 
of armed Kenyan park rangers with tho-
se of American stem cell researchers: it 
explores how contemporary conservation 
tactics reflect American attitudes toward 
Africa, and surfaces tensions and connec-
tions between two seemingly unrelated 
places.

Eline Jongsma and Kel O’Neill are Jongs-
ma + O’Neill, a Dutch-American creative 
team working at the intersection of 
documentary film, art and technology. 
They created PBS/POV Digital’s Emmy-
nominated, Webby-honored interactive 
documentary Empire (New York Film 
Festival 2013, IDFA DocLab 2014), and 
were the winners of the inaugural Tim 
Hetherington Visionary Award for their 
virtual reality documentary The Ark (Tri-
beca Film Festival 2016). They speak 
frequently about the future of media at 
events like SXSW, MIT Hacking Arts Fes-
tival and Magnum’s Photography Expan-
ded Symposium, and work as journalists 
and commentators for European and 
American outlets including Vice, VPRO, 
The Correspondent, The Creators Project 
and PBS.org. 

JONGSMA 
+ O’NEILL 
/THE ARK (TBC)
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In December 2011, Edmund Clark was 
the first artist to be granted access to 
a house in which a person suspected of 
terrorist related activity had been placed 
under a Control Order. The 2005 Preven-
tion of Terrorism Act granted the Home 
Office the power to relocate any “contro-
lled person” to a house in an alien town or 
city and impose strict conditions, similar 
to house-arrest. “Controlled persons” 
were not prosecuted for terrorist-rela-
ted activity, and the evidence against 
them remained secret. The material Clark 
produced has had to be screened by the 
Home Office and the controlled person’s 
lawyers. Revealing the identity of the 
controlled person or the location of the 
house would be an offence.

Born in England, Edmund Clark is an 
award-winning artist whose work links 
history, politics and representation. His 
recent works as Control Order House en-
gage with state censorship and spaces 
of control and incarceration in the Global 
War on Terror. His work has been exhibi-
ted widely including major solo museum 
exhibitions at the Imperial War Museum, 
London and Reiss-Engelhorn-Museen, 
Mannheim. He has obtained several 
awards, important grants like Magnum 
Foundation Grant and has participated 
in talks in institutions in different con-
tinents. His work forms a part of co-
llections including those of the George 
Eastman House Museum, the National 
Portrait Gallery or the Museum of Fine 
Arts, Houston.

EDMUND 
CLARK 
/CONTROL 
ORDER 
HOUSE
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/DO IT YOURSELF
ZINE MAKING
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Born in Tokyo in 1966. She is an indepen-
dent photography curator, editor, resear-
cher, consultant, educator and publisher 
who focuses on the development of cul-
tural exchanges that transcend borders. 
She collaborates with local and interna-
tional artists who live and work in areas 
affected by conflict, natural disasters, 
current social problems, human rights 
abuses and women’s issues. She often 

works with human rights advocates, in-
ternational and local NGOs, humanita-
rian organizations and as well as being 
involved as a nominator and juror for the 
international photographic organizations, 
festivals and events. Yumi is a co-funder 
and curator for the Reminders Photogra-
phy Stronghold which is curated mem-
bership gallery space in Tokyo enabling a 
wide range of photographic activities.

YUMI
GOTO

Juanan was born in an arid village in La 
Mancha (Spain), where he was captivated 
by the horizons as he built huts among 
the maize fields. Following beautiful fai-
lures and continuous drifts, he moved to 
the South Sea, where he learnt hende-
casyllables and quejíos selling books and 
serving coffees. He became a traveller 

while wiring the tours of rock ‘n’ roll bands 
and filling up endless diaries. In this way, 
he roamed nomadically, covered in salt 
residue and shrouded in doubts, until he 
persuaded himself that poetry and the 
gaze could converge in the same incan-
descence. Today, he still strives incesantly 
to reflect this struggle.

JUANAN
REQUENA
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Shoair Mavlian is an art curator. She
works on exhibitions, acquisitions and 
displays at Tate Modern since 2011, 
focusing primarily on Photography. She 
co-curated the exhibitions Conflict, Time, 
Photography (2014) and Project Space: A 
Chronicle of Interventions (2014) and has 

worked on many of the photography 
displays of the permanent collection at 
Tate Modern. Shoair Mavlian researches 
acquisitions for the Tate collection and 
works with the Photography Acquisitions 
Committee. 

SHOAIR 
MAVLIAN
/IN-FLUX 
GROUP EXHIBITION

Matt Martin is a photographer, curator 
and publisher. He started the Photocopy 
Club in 2011 and is the curator of Doomed 
Gallery London. The Photocopy club is an 
exhibition and zine making project based 
in London. They have exhibited over 20 
exhibitions and they have worked with 
Magnum Photos, BJP, Huck magazine, 
Beach London, Wowohho Space, Urban 
Spree, Jerwood Gallery, Photoworks and 
the Brighton Photo Fringe.

MATT MARTIN
THE PHOTOCOPY 
CLUB 
/DO IT YOURSELF
ZINE MAKING
WORKSHOP
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